JULIAN ALDEN WRIR,
PAINTER, DIES AT 67

Former. President of National
‘Academy of Design a Victim

of Heart Disoase.

‘AN ARTIST OF ‘WIDE SCOPE

| His Plctures Are In the Metropolitan
' and the Leading Art Museums
- -of the Warld. |

- Julian Alden Welr, the painter, for
‘many ‘years one_ of the most influential
tigures fn the art world of this coun-
try, Presldent of theé Natlonal Academy
of Deslgn from 1015 to 1017, dled yes-
terday morning of heart disease at his
home. 116 East 63d Street.

He was born May 30, 1852, at West
Point, where his father was instructor
of drawing at the Military Academy.
The rudiments of his future profession
he leatrned from his father, who also
taught his brother John, now Professor
of Painting and Deslgn at Yale. .

To Paris he went in 1872 to study at
the Beaux -Arts under Gerome. Return-
ing here in 1876 he began his long career
as-an artist, a career in which natural-
ness and independence were salient
characteristics of both his art and his
conduct. It took him a long time to find
himself, and only after repéated experi-
ments did he achleve the general recog-
nition which the reticent, refined, and
distinguished style of his maturity de-
8erved. : : -

Although identified with the National
Academy since 1885, when he became an
associate (a full Academliclan a year
later), he was one of the founders of
the Soclety of Amenican Artlgts, the first
organization to rebel at all effectively
againat the academy.. A peaceful union
followed and later he at once refused
the presidency of the Assoclation of
American Painters and Sculptors be-
cause It was in opposition to the
academy. -
~ About twenty yvears ago he jJoined with
Twochtman in the formation of the
group xnown as <ne Ten American
Painters, another indjcation of his char-
acteristic readiness to enlist with the
enlightened of his assoclates. As to his
complete resistance of the temptation’
to lower his aims for lucrative ends a
critic remarked a few years ago:

'+« J. Alden Welr is one of those ex-
ceptional painters who have never re-
treated a step in order to please.”

He painted many kinds of pictures,

subjects, stiil lifes, portraits, figures,
landscapes. HExamples are to be found
in the Luxembourg, in Parls, and in
nearly -every important art museum in
the country, including the National Gal- |
lery at Washington, the Art Institute of
Chicago, the Albright Gallery at Buf-
falo, the Pennsylvania Academy in Phit-
adelphia, and the Brooklyn Institute.
Three of his pictures hang in the Met-
ropolitan Museum in this city. They are
“one Green Bodice,”” ‘' Idle Hours,”
and ‘‘ The Red Bridge.” The first of
these is regarded as one of his master-
pleces. It presents the profile of a
yvoung glirl in a black hat and green

bodice, her reflection seen full length in
tho mirror.

T Ar. Welr was a member of the Cen-

tury Club, many art socletles, the Cen-
tury - Assoclation, the Lotos Club, the
National lnstitute of Arts and Letters,
and the American Academy of Arts and
[.etters. Princeton and Yale Univer-
sities awarded him honorary degrees of
M. A.  In 1918 he was chosen by Presi-
dent Wilson for the National Comimis-

sjon of Fine A.rts.
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